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GLOLG@T loeiiiiiiiiieennnn
Index No Q.26-50
Total
\. J

B8ag ® zE»0c0 BEnd, ¢0® sped © wswsiD.
o aleTTésEpsGh @ ssreMlaly alloL FGES.
Answer all questions on this paper itself.

0 am 1-25 end gadode BOSE B8nd enddh 08 goe B 96 O» Eozl.
Qa. 1 Qgrsen 25 ampueien efarmssansg &fwrer allsow QsNay Qug NG GUSS BHGL
Qewsssmg Leials GHmiig el 5% 61WPGIS.
Select the correct answer in questions No. 1 - 25 and write its number on the dotted line.

(1) von sens? g8 gesBycl 089 BPesiol Oz 90 ¢?
UNeraugaserarpper @QQrges sulb AsBerdsy erg ?
Which of the following is an irregular time signature?

w 3 @ 4 @ 3 @ 8 s 12 (o)

(2) o ® 0D gmed Oslest swn wewsd 8008 @ ¢
RCy Fayr S QFTENIL Gl Lilevreu meuesred Hmiell 6T ?
Which of the following contains the same sound?
(1) A - A* (2 C* - E® @) G -P (4 B®-C* (5 E-F® (oerees)

(3) e co OO wemd PeEH® 8¢Pn Ozler! so» eaceon? SD85Y @t ¢?
SoUUL (heen LIgm s@helt 10SL QUITHSSLOTE srerdens oLy Llaragalere el & P
Which of the following is the most suitable thythm for the given words.
“How many colours are in the rainbow”
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12)

(13)

14

(15)

(16)

som oepsd SO8sS 8mens 6cd® O §Bnmor-nvs emdded O ?

LNereuGeusray el FEISS @iy albigefiel @@ uGd IondF g ?

Which of the following is not an element of musical form? »

(1) Cadence (2) Modulation (3) Rhythm (4) Dynamics (5) Contrast Gunene )

‘cE0BHD ey ondD ot 308 grithes tmm veRe TIR® enedsles? Lon wewsl 08 RO ¢?
OLmbererp Qsalars Gsme @eb 3 argn PeiGauiaer Qomers GOULILGS STLGLD Qevsamaser Leal (aler
aibmer erg ?
Which of the following indicates figures of a 36rd inversion of the7 dominant seventh 6chord?
6 6
4 5 6
M3 @ 3 NN @ 3 3 (oered)

Vgm0 O 8¢OWO @imn®s gufes vwn g’ 0083 @z ¢?

wewOGSET RevrPar g 8 @S5 UatarGasmalpner g ?

Which of the following has the same rhythm as that of a Mazurka?

(1) Allemande (2) Gigue (3) Waltz (4) Polka (5) Foxtrot Gueene )

5:8ms emdens? ¢Om PPus Onles? vwn gws’ S08s Y ¢?

FHEG F(HSQHUpSHET UMSGWTS Semeud Lo maieres hyer erg ?

Which of the following is a type of musical shorthand?

(1) Figured bass  (2) Transposing (3) Canto Fermo (4) Passing notes (5) Staccato G..... )

20wed8 emsiJEedd uid O cuziddiert swm ez S08x Y ¢?
Gralesr GQameigmelon Guerg & q@SHSSTL(Reug) Laralpeieral Dayelr eTg ?
Which of the following shows the contralto range of the voice?
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(17) 8uc® ©:8n 6dusitos 00 OnEdn K 0 50608 O e vom weWS #0083 @ ¢?
e @ene Q@elsenayld LS FevLILDITEN ELh o ewré AlGagILTE QEUUG LIdeGaleral ppen g ?
Which of the following is the most flexible and sensitive of all musical sounds?
(1) Flute (2) Viola (3) Piccolo (4) Violin (5) Voice (oeened)

(18) on® gound gun embdes vom sewst BBslecos! mOCS ¢?
RCr srwsHed IHLESTIRIF Leiralpld Y HGETIH@HeN Wy ?
Which of the following composers does not belong to the same era?
(1) Rupasinghe Master (2) Laksmi Bai (3) Ellen Ratnayake
(4) Pandit Amaradeva (5) Sadiris Silva O )

(19) Buom ce¢ 06w B8 9 =3 208 @d¢ cOsles’ Bwm sens? 0 6:8n wesdum ¢?
srapsiL L. GUuLy e Cugy 9 #Bp RLIUG UaagL @ evssapallsener T ?
Which of the following instruments sounds a major 9th lower than its written notation?
(1) English Horn  (2) Bass Clarinet (3) Trumpet in A (4) Double Bass  (5) Homn in C Corenn )

20) ‘sbmes wB3n wILPIOOC wiBmews com Om DT @G c0gedd omedzies’ swn sews ®®
28 BBSoesewss ¢F
Cuisgeer Qssapalamens LwTLBSHTTE Sereren QoW dOSFSET.Raug Liara g D SFEHERET TG P
Which of the following compositions give out sounds of cannons brought out by the use of Percussion instruments?
(1) Military March (2) Seven Last Words (3) Four Seasons
(4) 1812 Overture (5) The Pastoral Symphony Goenns )

(21) 2:8n e3cE® o 00 BEAg vBReH O ©ewo ©08m0 edm “eod® @m BB @B @sided SOmWo
=0¢?
FEds S Sedevg el QFm_gumer Lijldeener Bl Somasmentt LUTLRSSE Hesiul “Guimb
Qe LIfAL” eTerm Breney g&dweary wiry ?
Which of the following is the writer of the book “Form in Brief” used for reference works on the plan or shape

in music?
(1) William Byrd (2) William Tell (3) William Lovelock
(4) William Blake (5) William Shakespeare C..... )

22) ©-Bne O w0 OBeon0 PITD § 6ce DO BE ¥y AO oo sesions mon tews 0085 RO8H ¢!
FEIESIOTETS) DDFTFAID QETDL 6o QRETD) QSTL JLEH_ W SITSALD @lenssaiuL Gaasi e LieralGarew
aupmien erg STL(RH@ DG ?

Which of the following indicates that the music has to be played smoothly and connected?
(1) Phrase mark (2) Dynamics (3) Sequence (4) Ornament  (5) Motif (..... )

(23) Beceod ¢880m wredd Obow Ouler? von wewss 0083 ¥ ¢?
ARever HpTemal  LeialHeseural HHIeT ralaimauies s ILBSSIG LE QUIEHSSLOTETSTSD ?
Which of the following is the most suitable category under which the Celesta may be classified?
(1) Percussion (2) String (3) Woodwind (4) Oriental (5) Fretted (ovenen )

(24) eaendosied Bwiemd Trio in D op 70 No. 1 eemd e¢zy -¢¢ pOs mw@w Oxders, & ¢ S0o8st ¥ ¢?
UsGgnGeueiar LhymGern Trio in D op 70 No. 1 @ pars spUULL bpHIQWTE GLwx Lievrameuciras payell TGl ?
Which of the following is another name given to Beethoven’s Piano Trio in D op 70 No. 1?7

(1) Farewell (2) Frog (3) Ghost (4) London (5) Kreutzer Cooens )

(25) 3 -e@0d ecw weBOH cAID POe® 5Ty Ped sum BEwss &t BBlews’ ndeda ¢?
P Quts erewr SYenpdaliL@ih ummider Liggmer SEHLNG LILTengndu Bred @G tereumQaurrmelr wry ?
Which of the following jazz composers was the main inventor of a style called Be-Bop?
(1) Gershwin (2) Joplin (3) Parker (4) Coleman (5) Armstrong C..... )
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® g 26 80 50 oms g ogwo omd 88r&; wowsim.

Qe. 26 Qs ssd 50 aeapueien afleITésensE HGHowTear allolL WSS
Write short answers for questions No. 26 to 50.

(26) ezt Oms 300 88 gedes wizles RP® 60d® dewms? ¢?
FOLetrer @arep GHlushE BY elGbun Gumb g ?
In which musical form would you expect to listen to a Cadenza?

...............................................................................................................

Q27) son sews? J00 3Ons Ot OS8O w-dn Wil ecod 5® =dsim.
LNesraupeueral Dryde GOV ASLOTS Bred® o aler’ Qessspalisenerts QULTIHS.
Name two more woodwind instruments in addition to the following.

Flute, Oboe, Clarinet, Bassoon, (i)} .....cccooevvenivennnennss (1) veeererrerriiiiiirenens

(28) 608 w-B» wredd) Qo 58 mSsin.

9 panenr APy GasemeviinBelen Wegppr) Besssmalzer apetrPenary Quw(S.

Name three fretted instruments.

(29) ‘Russian Five’ & 0®8m8s3 »® ndsis.
‘Russian Five’ Qler @ymisgsaugsel wreuy ?
Who are the members of the Russian Five?

...............................................................................................................

(30) doi@ S 708 ondd O @8 oD ecw wezlodiess ¢@?
auBsed Qerper 7 arg GHIL ger g m GETL erer e psaiBADG ?
Why is the 7th note of a scale called the leading note?

...............................................................................................................

(31) &g Omed 8 Oslead O couidsler’ emedd e?

i 5 @eresgblung Leyer@ur eaiaunp STLLUILGEADG ?
How is a downbow indicated in string playing?

...............................................................................................................

(32) 08 cosim® w=lules? =n® ¢
@erred GOULIBS smiLUu@earg wrg ?

What is indicated by ‘F ?

...............................................................................................................

(33) Bgd Omm §Om e gEes n®m B ded &
“Uys @erper @ndl uGd apsduld oeheng ?
In what key is the final section of a fugue?

...............................................................................................................

(34) ©ad Bgd om =3 &
Liflenys erevitig) wigl ?
What is a double fugue?

...............................................................................................................

...............................................................................................................
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(35) 208G wdyied Hedd dwst wo eBCE® eBgeed 0w ®IedE HS cOmn @ ¢?
GueegQaw Ltefuled ebGsed Qe feneLl LIT(HelSDHELd SenpsBsiw Lmewilulled Frsth QarPenerL) LTRelSDHELD
@en_uled e efien Gaumin(® wWirg ?
What difference is found in singing a scale in western style and a Raga in Oriental style?

.............................................................................................................................................

.............................................................................................................................................

(36) Faag oe© »o e Br3006@rRes 306w tews? mOsIm.
F Lo tlennp Qe erarapriGuwrens Fé@ouadih & SGS-
Give the enharmonic equivalent of F double flat.

.............................................................................................................................................

(37) B8wm ¢des /B3O Hno® WIls Oy CAD efOsE O ¢?
un_alelr @myAuned eupsewrsll LWETUBSEID SOLcttet wirg ?
What is the cadence frequently used to end hymns?

.............................................................................................................................................

(38) '©68218e00 bO ¢OTID.
“@QuelLirfGeun” eTeLmg euamFaflevsaselii(hSS) .
Define ‘Recitativo’.

.............................................................................................................................................

(39) degeodord wymy. n® ¢?
QI HGDIT eTeILIG WG P
What is a stretto?

.............................................................................................................................................

(40) ;® ocfed Dd®, Dol et 4 O A Lewz! BOTI mzﬂma,i BeouBs g 180 der Hreds 'OOO' Smud
6Ge Bnd® wibn emedn OO O m® mizim.
RaIQeumy LNBmed 2 1b umy Geried 4 aigy LIbmed Qibi&@d & HETHOTET enFalsamen 2 ewifed “evall”
@evr apaiQuoe g QLW HIES.
Name the movement which is often used as a lively movement of a suite in 2 time, each phrase beginning on
the 4th beat of a bar. ’

.............................................................................................................................................

(41) (i) D08 ococomzy 80 9 ond 10 ¢ DD 3@ owz0® O emdew N8BT Oigmw
2l 5:8n DO ©Escdn 20 OIS ¢
Qmsviuers @aour 9 Dagss 10 awmy GuwssaTs RaIGuTGUED RICUTE LUGHUTE BlanesEi
Qens eTaleunm eOPSHILIBLD P
What term is used for music from two to nine or ten players with one performer to each part?

.......................................................................................................................................

(i) Beggos 8 wSzin.
o gigenith  Revrempls  QUWHARS.
Name an example.

.......................................................................................................................................

42) B cd® o wewo &BO OO \Q@)zs? &P
#Cun’. Qe Ggrvar GLwy wig ?
What is the German word for keyboard?

)
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Index No
(1 om gane gnped II wo III 0008 s! el ecd B emidieonm gumy conmd 88nd; @@ syed ®)
32335,
1 g alermratpen vgd I ugg I v pBalgss Baalyet® alermssmens Gpflal GFUIS 6TEOGTIDTE
85 alartssenss @ ssralBalw oL HFs.
Answer five questions including question No. 1 and selecting two questions from each of the parts Il and 1I1
on this paper itself.
(.
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1. 689 emoded BRE O ZEHOCO BERG; 5ol wuwr B ©dn deddu csesi8 ndozis.
B ST (Reren eTebeur eSSBS STUILIL(Detren QlesLQuuliens gL wrsd Qanewlh afle oTupgs.
Answer all questions in this part referring to the musical extract provided.

0p.31 No.3
Moderato egrazioso[J =93]
1 3 2 s, 3 i A'r//74\
= = - v :
L — T |tz rr
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(1) c®® 3:8n 8e3D0 gy 20 Ozlest swm & ¢ J08s! @ ¢? 88xc0 wis @i ¢8sim.
Qar Qaverr QuuILlpEg CuIGSSLTE QuuF aramaera pnel g ? sfwier afleoLuler £p Gsmy Bs.
Which of the following suits the name of the piece? Underline the answer.

(a) Fugue (b) Minuet and Trio

2) Bo B e-Boesr @ =izin.
Qave srsBwwnen ysGeTer QUUT SGs.
Name a possible composer.

..............................................................

(c) Sonata (d) Rondo

.................................................
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B) -8B deddn gied O B et ¢?
@er Qemsuflesr & wrg ?
In what key is the music?

...............................................................................................................

(4) 0P e3:8n moedDesB seg cgedd ‘¢ idBedesy D dm ece ¢SO oD Ve B sl HSTD.
Qa1 @asrGuuitiar pawrarg afle JyaNAiGueaver Cpr. K55 Bgrarmib Gy af Quuers GOLLES.
Give the name of the note which appears as a note of anticipation in the first line of the extract.

.............................................................................................................................................

(5) Semegidcds Db eSS Bc® ondd O 2P niésTH.
uBRennpreug Lmy e Sp GHIL LY 6T LSS
Write the lowest note in bar eleven.

.............................................................................................................................................

(6) O cOBIO 06 P 9-10, AK 11-12 0 e 60 60 6D. O0 oL weps BSTH.
@6 Camur'aLs saly uryser 9-10 gerg 11-12 unpsesss AlLssiL Fuwwramae. JaGupurmes GOULIGS.
Bars 9 - 10 are almost the same as bars 11 - 12 except for one difference. Mention the difference.

.............................................................................................................................................

(7) 208 880 48 g OSws? "1 2 ' 9823 conim® emediest n@mt &7
uny 8 @eGhg Meriomer [ e iyseiarmed sTCLOUGIG WGl P
What does the long brackets ' 1 " from bar 8 indicate?

.............................................................................................................................................

(8) yoc v wO® Dime BE ¢B exd® O e Ozlest @ BB ded ¢?
aflnsuns Qaesgh Gsr. QRearfoer e ehen.sfweher Ung e1g P
Which bar contains a chord which has to be played with force?

(9) 'BOE ects Dgmw iy CAD VPeddS mewd dwu 06wzl Bl O @ew ¢OzIs.
salung Qevssasmy w @5Graran LGs® Qearfaear gL LG eTeord @MLK S,
Bracket a passage of octaves to be played detached and label it as .

(10)33¢3 18—19e30 32-33 8 @ Dzler? @y ¢?
ungaen 18 =19 wpmpup 32-33 Qe R&s55 78 P
What is similar in bars 18 — 19 and 32 - 337

.............................................................................................................................................

.............................................................................................................................................

(11) @oe3 17 - 38 dezst em0ed AB, ABA mymewost ABACA eco cve oI,
ungeet 17-38 @er Ufaismenr AB yebewg ABA syevewg ABACA ararpainy G@ulps.
Mark the sections of the bars 17 - 38 as AB or ABA or ABACA.

(12) c0® ©3:8m dedtad Hnd ©g0m @SS Ons FEmdon BT
@Qar QestGuuiiied 21y &5y sramUIL@h Gurhier QRrPaeT sTipSS.
Notate a motif found frequently in the extract.

—
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(13) &5 178 3D ecod &8 ondd O Bednd ndsim.
urg 17 @ear @oed@® p Ban. @eover alaiNsEs.
Describe the two beat chord in bar 17.

.............................................................................................................................................

.............................................................................................................................................

(14) @ 10- 16 06 g;Fedd emidenB 088 oD dwm g¥ele 6wy Cegy ®Izo.
ungeer 10-16 @ng Qeculed yeon@pr ugduler gull GprL @su'rgjlanm eTpdPeied GUss.
Mark with the letter a tied note in the alto part between bars 10 and 16.

(15) 908 20 o3 88 ‘asidewssiec el dm 000 PO 1§ &w gfeles 6w eBsiOBTm.
uny 20 @ed yererarevse Grrl Gevend sFpHH el B é/gmma@gﬁmnd) GBdg S ST
Circle an unessential note in bar 20 and label it with the letter.

(16) 595 20 80 34 8Eac BOGeERws mowim.
urpaer 20 gub 34 guub upyY sBIGIOTES.
Comment on bars 20 and 34.

.............................................................................................................................................

.............................................................................................................................................

17) e:B@med el D@50 O ecws mHd ©dzsim.
@ansulled sneUL(h PreTQWEr e wmsser @ periny eearll QUWABS.
Name two kinds of ornaments appearing in the music.

(18) @ g -8n deideud 5§ oD dord Sx¥wIc@iBs edd o Bwo ezl du B Sexd 7®» BEedd
eens’ DOTTH. '
suule QesuGuuiied (pserarg Gmriig e eraranTiGuwrefls méGaiwall &g GOULILE IYgid o bs
g APfuled 2 eleng) eTaiLmSS GOLUILIES.
Ilustrate the enharmonic equivalent of the first note in the extract and mention which degree of the key it is.

Enharmonic equivalent Scale degree .......ccoeiivininniniinns

(19) & 17 80 38 8 Bs¥er=d cwitslsd dms @ adedn ewig CeR =0, 98 L 2080w ¢OsIH.
ungsen 17-38 @pe Deoruled @bBUFGUS. FOL 6o gg@a@g’ﬁlwnab GBSs LUTT eTaieneTd S(5S.
Mark an Imperfect cadence within the bars 17 - 38 and mark it with the letter @ Give the bar number.

(20) c®® e:Bme gus Dxlest e, WeBwE pewrs @08 gowd ¢?
: Qéemds urgns Renrdsed Ievewg wrBLear sTLSHSGAWST ?
To which period does this extract belong, Baroque, classical or modern?

.............................................................................................................................................

—
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11 €08 /u@#h II/PART 1T
Bo%® pEdn ecomd B8End; wswsis.
aTeuGuah Qored® alamssensg aloLwelsEs.
Answer any two questions.

2. (a) o9 eo®Oc0 emd & i 06 gumIS emdd Buod 006@0538¢3 OB,
uned BevssmisersGapy STUULCL UbBuller BTG UGS sener apnyeuoreaTel GFiuls.
Harmonize to the given passage in four parts according to the figured bass.

| 2 P ——— o o
[ [ [7]
-z LI "r _ - .
] 6
6 7 #4~ 6 5 7
3 4 3

(b) ¥t 3 s gon 88nd Juidesdd ©d Vot demd ded Fuzim.
Gugr 3 wg 4 APG CubeDdss aloremw graebGurel Qg QPUUET abBsTHe TG s,
Write the above answer in open score transposing it a major 3rd lower.

-3, (a) o seus’ ezl @ w0 B dn (o=,
RaQeurainsGd 4 8 QUuALE Uaiaipy sOLaiasmen afa:s s,

TIILA50 e funiowing Sollnils uwewng wne key in each case.
o) A \ A
1 o) P )
N C e e ‘
- m A
A0 ) \\ ad — T4 : e
o O Py, | V ['
ol 22  bh )
:6 4 [P Y] Q: 4 L
7 o Z 34 Y - 7 Z bo
Cadence ......coovvvvvennns
| G

-/
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(b) son ¢eds ©:8n OB g 6o @TOBOEE Bedmd dzim.
Neraud @evsli@uuiiies @eudsifie L @eaiGrosad Pever aflasfss.
Describe the numbered intervals in the following extract.

. 3 4 5 6
: —— 7 o J A\ ;

[ &)
iy

N\
ﬁ:
[/ 9], ]
\
\
A

Name of intervals

4. (a) zon cews! @ElobOE On gres O B dexidd qud 0 c®6EIDS 88x8 deids s »H® wdzts.
esresgh @edGrosaied @rib@umpib Gugs evBseed gpatpener Guwlery & wwery aGse apel ey

Quwfi(h .
Name three major and three melodic minor scales in which the given interval occurs.
[}
\ 4
Q) L J
Major scales U PP PP TR
MelodiC MUNOT SCAIES  .evuruvrrrernsiniiiuriersiietsiieartisereaennenratsrarerstassssnaesssssssssioristenssionionsssns

(b) G 2e@8 6@ S derdd O goeddwes =0 #Detdnes ects Om B 8JesiOl RO WedOU o828
Butm. eem @¢ 088 Bdesiol 8m0 gm0 D @edd w0, 66eld Bnd 0w B BB ¢udsl Byt
DOBIB.

& AsQewsay @evevmwed @GGaugated G a‘_n)nﬁr(}?wnsvﬁé; @Bomopps evGse @t YBurse HaBITSEISDS
ogis. sTuULL gulb HBarésy QPG gpu BpTied § Gepursd, Guevl oLt Qmd uny & Fwmer
Puprded Lrdd CFUIE.

Write in quavers the ascending and descending of the Harmonic Chromatic Scale of G without key signature.
Group the notes according to the given time signature and complete the final bar with rests in proper order.

N
SN

B
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(c) 088 BIerOSe0 ery 888 6;0 ‘wooBest scw (gad 8 oD nowl w1 oded 8 dwx) e Busdm.
ogulh A&Gendsr @ e Fgnu prl Qurelewed s GQuuer Gmrl 3 wpmith Guen 1) Garled eepgs.
Write chords in root position (3 notes in the treble and 1 in the bass) as indicated according to the time signature.

(i) Tonic chord of D with the mediant at the top
(ii) Dominant chord of D with the dominant at the top

(iii) Subdominant chord of D with the submediant at the top

C@#C)
=
o elan
o
|

(a) ®) (©)

5. (a) sop vevst 28 B g0 6:8n0 1 ©BIFVEOS s08. 89 BEAeO endewus! Busim.
Hesraugpd Quuise smidgsgiLer dlev QT gUsmens Qanatipererar. Hafsmearls UupDs &FES0Ts GRS S
The following names have some connection with music. Write briefly about all of them.

(i) Christofori (ii) Adolph Sax
(iii) Maelzel - (iv)  Stradivarious

R R R R R D R TR R Py PR T
................................................................................................................................................
................................................................................................................................................
................................................................................................................................................
................................................................................................................................................
................................................................................................................................................
................................................................................................................................................
................................................................................................................................................
R R R R I mIImmIImIImIImmmTTTTTTT
................................................................................................................................................
................................................................................................................................................
.................................................................................................................................................
................................................................................................................................................
................................................................................................................................................
R I T N R R L R R R R R R N R N L I L
................................................................................................................................................
................................................................................................................................................
................................................................................................................................................

................................................................................................................................................

(gomed 8O Bezds / wpisasd umiss / Please turn over
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(b) -8 dedBes Bdedeens B8e® & ¢dws O g VHOM ews G5B,
@eslQuuilGuraiepl LGUUTLRLBLITG (gemaluimet Qbamiser prerfeverd GG,
Mention four aspects needed when analysing a piece of music.

(1) +neeeeeereeeeen e eeau e e e enh e eaae e eb e e

(c) &8s oot enlews! Swnd mzlm.
Sjupryel Q@erepll LpP F(BSHOTE aflarflés.
Briefly describe one of them.

.......................................................................................................................................

.............................................................................................................................................
.............................................................................................................................................

.............................................................................................................................................

.............................................................................................................................................
.............................................................................................................................................

e 60080 eesanabonanntssonsvetesassonssssenees st aunensneeeesseeeeastioesrieeseeeeseeEIIeteee00sTe0rsee0ts0seIssARAVENEIRILLIIRISIIIOIIIRIISIREY

1 8206 /ugg® II/PART III
B3 ® gude ecnnd 8End; wuwsim.
aoaBuaih Qred® alerissende el wensss.
Answer any two questions.

6. (a) mon cledm ece 8808 HBOensOF Bd ecenn 5@ et o
By spuuCLeamry AbGunel YysGery epafler QUi GELILIGS.
Name three composers of symphonies as follows.

(1) 18 cO08 andbsed

18 @b HIHDAGHIE eeereiiiiiiii e et s Geereisenntetitieaaensrrtrasseiaracanes
18th century

i) 19 08 andbsed

L T O 7 Y. 14 O T T PXITTRTITPEPPLLY
19th century

(iii) 20 08 wndbsed

20 b BIDDAGKIE  eesesecoreettitittitiitit st e st e e e s et st ie e et st e bt st ee e
20th century

(b) 20 OF wndbsed wden 88 wews! ng BYEDranded 88n 20 Gusis.
B 20 @eyb mropreig e GOULILL eGardlel aTpians aIgeTHoD TGS
Write about the life story of the composer you have mentioned in the 20th century.

.............................................................................................................................................
e s s esevensesasnvsenersetsantcos s ratetaesarae T eI en e eteseseetneNe el Neeae a0t et osENsEeEIIatIANLIELIELIIYIITARETSISBOSR I LIRS R IRCI ITRISTRS
.............................................................................................................................................
.............................................................................................................................................

.............................................................................................................................................

.............................................................................................................................................

-
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.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................

.............................................................................................................................................

7. (@) 6> ¢ HRTVO pRO wme alsln. Bavd gey 888 D88 oy odzim.
STUUCL Um_gyd@ Guwlery Raraeal HS5GS. UTLY &S QuIGhssmiy w oLullaniset g Gsiss.
Compose a melody to the given lyrics. Add dynamics to suit the song.

Flowers flowers fragrant and gay
Everywhere we see

Smiling with beauty each day
Blooming for you and me

(b) 98 omd me DB oudfe HEMICLRE (SONTH.
By sAw By ew Sanpslsi wepuled TGS
Write the melody you have composed, in oriental notation.

S T L T T T T R R A AR AR AL A A AR A AR A AL AL R
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................

.............................................................................................................................................
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(a) owoe B@WOIcD Yoo B30 yr ¢ ool wewsd BT,
Apks wunsHus &30 @erped B sasmiyw apetrm Sjwsmismen GOLINGS.
Mention three aspects found in a good orchestral performance.

.............................................................................................................................................
....................................................................................................................

.............................................................................................................................................

(b) Bemelgd e-cBrmwn B2 5e 8§ -8 dedun Bednd mOuim.
By ungnigw Apss wrsPu &8s @erfer @eel QUL aflafés.
Describe a piece of music which you appreciated at an orchestral performance.

.............................................................................................................................................
T S I I O T N O R TS
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................

.............................................................................................................................................

.............................................................................................................................................

.............................................................................................................................................

.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................

.............................................................................................................................................

(c) 38> BOdwm mabw 0360 Bednd mSsim.
smds alpsalfar wudunssang alladss.
Describe the role of a music critic.

.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
.............................................................................................................................................
..............................................................................................................................................

.............................................................................................................................................
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(d) cesed se gdezt Od Byt B8 ©on can w-¢bamnad tgwo O @0y ed oD
ocwi sr awgiy Sngd aead wievewiserted Guen G bpULLaleier Qenssas@eNsanen Bapsd BHred

Qe enerd SwTNEGS.
Draw up a programme for a concert to be staged by the Advanced Level final year students.

cssessreas Miassasecsscesessrarscrsetsresrentarsencors teseseracsssesressnne coressearssssesanna vecees essacavssves sesessens sasrsrscssons eue
...................... T L L L TR R AR R R R A
......... S T R A R vee essevsenesseeserasrsassrarons
................ S T T T R EER R R R YT seevrensenne cessinn seeens .
............................ S T R L R R R R R
......... teervesantecsacssenanesrone S T T R e R TR
.......................... teeepsseenssestssstsesesreorartsavitsenatrtan cesecsras tessessssresssssasaveve terersscrscesessresesevionnna
....... S T L L R T T R L ]
............. s evaseseracasesesassesenanetrenesareeaseseasteeeaaseserarseteasesb s rteebtleesnanssestsvrstrtertenrreraay ceseas ’e
..... S T T L L L R I T R L R L)
........................... P LR T R R R R R R
................. F O R R R S L R R R R R Y]
s seesssas see eessesesesassasavesasssaseenessecsens seessenacns sreense sesanas ssesscssseviene ssvresane .
matssvessmsrERss e sesssresrsranase sevess tecsserevassanssasaes seessserrsvrae Psscsernase s tessere CER R RN BresssscsrrrssNEserEEY Y
............ T R T T R R T D R R R R
ereeserressararressnae sesssesessessrcessesransrrea etsessssersesanssseesscsresassrsosissascns tscscesessantrrascscuserseesens tsescesnan vesseanas
.......... viasessnesensne S R N L LT R R ] casssasienrranane
...... reesasevacanes S R T T R L RN T R R R R AR R
seseessns sesresssenen cresessane veronsoe .e seesresesanrserrsnsiensnsssevrtesens seseescannes Cseeseesrreesetrsertoarustetssetosnseritaseavarer *
tesestesiserastesanasnsasensns vessesavenanses sessscesenns ceesrsesresrsassssnssetsseterens ceveserearsrsusensrrsan tetesressesacssennean erenense
....... Ceesiavnasaesscssenrenasaaans sevecccsnrasnessves .o P T R TR R Ry R AR R R TR R
............... S T L LR R T T R R AR LR
................ S T LR R R R R AR seesserennan
........... e sensseessasssantoonsantasaaseen e e ssenannerees0e00ateteesteeesteritetINelretesesIatasatotatIRo st NIRRT SSR AR TR aN RS
.......... teesssenseess tesessessnnasecastesaatasiasvenns R R R R
. careenns wesens srerenens teesvesseasetasessrrrssasioacraes sesenen veeesenas esnase sesresens Ctsesrsensren vesssseess vesens
srasesssesnnas resenns cerssevase teesvsseseanesacsassesasnerene o tesvesacsenesansscns teseanas “eresressesnrsccares esssestseene
...................... T R R R R LR A SR AR
.......... R R L LR R R R AL A AR sesrenessenaes erese

-/
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8eme 00 ec®¢ o vvm & .
Asizen, SOPL Lgmsen HBLP STLILIL (Befeneot.
Sinhala and Tamil terms are given below.

SeessiBe
BoessiBe
e5dO
@uioOE
Cel=a)
R3O0
8¢®

39
ees®603z3
c0ds3

Qoziedeesded

goelinen eTQIFeurLy. /Bl
8De0dnen 19 QFevrLy s
e306 @
306053 Ses @ ergQeua)
86®w @padl.
e3eImenes @&Bral
84®w fgib
®ompo Ugp
396 wImw Q@FLIBynedr
e®uben IO0Cw @prmedt
®oc B85 L gresraGLimen
* ¥ ¥

Y@ ursewILD
SjauBgrsesid
evesTLh

@ e Geveh
Qurey

FLIGLD

FihSLD
wrsHeng
uTdSR gred
Wsegmeh
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